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Act 1, Scene V: Two Desirous Women

Act I, scene V is a turning point for Olivia. Up until this scene, Olivia’s primary concern is mourning the death of her brother. Upon meeting Caesario, Olivia indulges in a passionate pursuit similar to that in which formerly, she was merely an object. Therefore, we intend to portray Olivia as cold and lugubrious in the beginning of the scene and almost giddy with love towards the end of the scene. 

Act I, scene V is also salient for Viola in that it is the first time her persona, Caesario, is being judged not only by another woman but also by another woman of equal social class and wit. Olivia’s equal social standing to Viola would make her a possible friend to Viola under different circumstances. Therefore, this interaction is not only difficult for Viola in that her persona is tested but in her inability to fulfill her desire for a companion. Viola is able to confide her love for Orseno to Olivia but only through the guise of a messenger. Viola is also disgruntled with Olivia for her stubbornness in not loving the man that Viola loves. Thus, we intend to portray Viola as initially irritated, then sympathetic, and finally exasperated. 


Olivia is mildly interested in Caesario for his rudeness from lines 131 to 168. When Caesario demonstrates his wit through describing his speech as something as “secret as maiden-head,” Olivia feels that he is someone she might be able to relate to. In our portrayal of this scene, we plan to demonstrate Olivia’s equality to Viola in wit. It is this equality that sparks Olivia’s initial interest in Viola: a comparing of wits. Therefore we intend to demonstrate that Olivia thinks highly of her wit and cannot love anyone who is not equal to it. This is the reason she does not love Orseno. However, as the scene progresses, it becomes evident that while Olivia is a match for Viola in wit, she is Viola’s inferior in passion. On line, 213-221, when Viola states “Make me a willow cabin at your gate… but you should pity me,” Viola has defeated Olivia through her passion for Orseno. Having been defeated, Olivia has now been incited to share that passion with Viola. Thus, Olivia’s manner changes completely. In our scene Olivia’s manner changes from mildly interested, to competitive, to fervently in love.

Viola’s motivations are extremely different from Olivia’s. While Olivia seems to be initially interested in Viola as a means of entertainment, Viola sees winning Olivia a possible triumph for the one she loves. Therefore, we intend to portray Viola’s entrance as urgent and desperate because Viola is on a mission for love. However, Viola also notices the equality in stature and wit that she shares with Olivia. Thus, another desire of Viola’s emerges: the longing for a female companion. We intend to demonstrate Viola’s loneliness for the lack of a friend. We intend to do this on lines 195 to 229 in which Viola and Olivia partake in a game of word play that coincides with their debate. Because this word play goes so well, Viola feels free to confide her love for Orseno within the safety of her disguise. Thus, when Olivia gives Viola the opening to discuss her love for Orseno by asking what Viola would do if she loved, Viola relates the passion she feels for Orseno as if it were a strained release. Despite Viola’s desire for a friend, she is still disgruntled with Olivia because of Olivia’s inability to love Orseno and, as a result, her inability to aid Viola in achieving her goal.  Therefore, Viola and Olivia’s word play and Viola’s one-sided friendship is permeated by the grudge that Viola has against stubborn Olivia. 

Both Olivia and Viola undergo mood changes at similar points in the scene. On line 168, Olivia becomes interested in matching her own wits against Caesario, and Viola becomes interested in Olivia as a friend. On line 213, Olivia falls in love with Viola’s passion while Viola feels free to finally express her love for Orseno. Finally, on line 229, Olivia is completely enamored of Caesario and begins to plot a way for them to meet again while Viola remembers her mission for Orseno and becomes annoyed. 



We intend to demonstrate these changes through the blocking that we chose for this scene. When Viola first enters, Olivia is seated in a chair. Olivia’s freedom to recline while Viola must stands demonstrates Olivia’s superiority to Viola. When Olivia chooses to unveil herself on line 180, she accepts Viola’s challenge to her wit and stands up, acknowledging that they are equals. In order to demonstrate that Viola is actually addressing lines 213-221 to Orseno and not to Olivia, Viola will turn full front to the audience as if to imagine Orseno’ house in front of her. In order to demonstrate that Olivia has been conquered by Viola’s passion after lines 213-221 scene, Olivia will find herself on the chair again. However, this time Olivia will almost kneel on the chair rather than sit on it leisurely demonstrating her defeat rather than the superiority that she enjoyed in the beginning of the play. Once Viola’s mission is remembered however, Olivia rises from the chair again asserting her equality and her distain for Orseno’s pursuit. 

Throughout the scene we intend to portray two complicated women who are holding secrets from each other. Viola’s secret is that she is actually a woman and Olivia’s secret is that she is actually capable of love, although not capable of loving Orseno. Yet despite their secrets from each other, the two women demonstrate a longing to connect, one desiring the other for a lover and one desiring the other for a friend.

