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The Elements of Dance in Space, Time, Force, and Form in Rain and Corporate Machine

In the piece, “Rain” choreographer Caleb S. Mitchell began his scene with two beautiful girls dancing in a duet calmly and peacefully. The girls, wearing purple shorts and purple sheer tops, were dancing together like angels in geometric patterns as if they were flying into the gates of heaven. Both dancers moved their body slow and fast; their hands strong and persistent; and their legs straight and curved. Moreover, there spacing was both small and large because they would run around freely throughout the dance floor moving forward, backward, sideward, upward, and downward on stage. At times, the two would move in the same direction and at other times they would go there separate ways moving in a legato. Soon after there duet, the two main dancers or couple came out dancing in a pas de deux dancing in small to minuscule movements on the dance floor. Both dancers looked very pressed and constrained in time because they were moving in a continuous movement which created a sense of urgency in time. In other words, the two were dancing in a free flow movement throughout the piece that their force later became harder at the end of the scene. The female dancer was wearing a dark brown tattered dress while the male was wearing short and jeans. The light sprinkling of rain in the end made the force shifted from strong to light to perhaps indicate the joy and festivity in the air of an anticipated rainy season. The entire piece seemed as if the story was about a couple urgently waiting for a dry season to come to an end. The couple, who danced on pointe shoes, looked like they were supporting one another throughout the dry season praying for the rain to come. In addition, the mood started from being hopeful and heartening to being joyful and satisfying when rain began to sprinkle at the very end of the piece. Nevertheless, Mitchell choreographs this piece to exemplify to the audience a ballet theme of how the couples needed to trust and support one another in order for them get through the dry season the choreographer created. 


Unlike Caleb S. Mitchell piece in “Rain,” Heather Castillo piece in “Corporate Machine” began with a man who enters a room full of machines to perhaps examine and sell to the public. When the machine started to move, the time of the piece had a sense of a staccato because each machines had its own dynamic movement. Each machine moved their bodies in many ways that created a sense of defined shapes. The entire scene was done by a large group of people which perhaps made the choreographer to use linear spacing to fit as much people on stage as possible. In addition, the time in the piece was very uneven because it had counts of six and nine as well as counts of eight. In the beginning of the piece, the count followed very well to the music. But as soon as the machine started to go haywire, the movement of each dancers looked very constraint and tight. This made the piece transition from being sustained in time to being more quick and sudden which created a sense of urgency in the very end. The time led the force of the movement switched from being defined and clear to more freeform and ever flowing in the end. In other words, the force of the movement involved a sort of wind-up and release to ensure that the dancers were mechanical. Throughout the piece, the main focus on the stage was a man in the center of the stage who tries to figure out how to stop the machine going haywire. The mood in general transitioned from calm to chaos. But at the end of the piece, the man’s movement became sharper and direct, ultimately leading to the climax of someone being lifted up into the air to end the chaos of the machines. Nevertheless, Castillo choreographs this piece as her intent to show to the audience how time can affect the overall force, space, and mood in regards to characters dancing and personality.  

Overall, after reviewing these two pieces, I really liked how to two choreographers perceived the effects of repetitions differently: Rain had more of movement ideas while Corporate Machine had more of rhythmic ideas. In addition, the force that was portrayed in Rain tended to be light while the force in Corporate Machine tended to be strong. Moreover, the spacing in Rain was more spacious and roomy while Corporate Machine was more tight and restricted. Nevertheless, both pieces utilized different elements of choreography to express or heighten a character’s personality and emotions in relations to space, time, force, and form within their story. They both were excellent pieces that I only wish I could watch and experience once again at the Claire Trevor Theatre at UC Irvine. 
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