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Humor as a “Performative” Dimension in The Real Inspector Hound: Achieving A 
Comical Affect in Detective Fiction of Drama
The world of The Real Inspector Hound both provokes and stimulates the division between Moon’s failure and Birdboot’s success as a critic; between mystery and solution; and between the players and the audience with characters in their society. In his play, “The Real Inspector Hound,” Tom Stoppard writes a short, one act parody play about the nature of role playing in a detective fiction. He presents how the two, Birdboot and Moon, are both theatre critics and detectives destined to solve a house murder mystery at Muldoon Manor. The author illustrates how the two theatre critics would usually comment on what they see in the play so they could hide their personal private thoughts away from the audience. Moreover, Stoppard utilizes The Real Inspector Hound as a ‘play-within-the-play’ in order to produce a more suspenseful and mysterious affect of the established genre in detective fiction to allow the audience understand the comic pretensions and reality between the relationship of Moon and Birdboot. In addition, he utilizes the audience and the critics’ idea of humor in two distinct forms: 1) humor as a theoretical concept, and 2) humor as a part of the stage, or as part of the “performative” dimension in the text on stage. In other words, the reader or the audience defines humor as ‘something that makes us laugh or be happy’ while the critics or the players define humor as ‘the use of language or actions that induce laughter.’ Nevertheless, the author in The Real Inspector Hound use images of humor in his ‘play-within-the play’ comedy to convey to the audience how the distortion of the established genre of detective fiction is what makes certain situations to be funny to the reader and certain moments to be represented as funny to the critics, but are not meant to be seen as funny to the audience. 
So the question arises: what is humor and how does it function in a detective fiction? In his book, “On Humour,” Simon Critchley believes that humor occurs when we both fully understand and follow the rules in society. He states that, “Humor is produced by a disjunction between the way things are and the way they are represented in a joke, between expectation and actuality” (Critchley 2). The author outlines how there are three theories of humor: 1) the superiority theory, 2) the relief theory, and 3) the incongruity theory. Of the three, the incongruity theory is important in The Real Inspector Hound play because Stoppard uses that device to show to the audience and the critics how they both perceive and view the effects of humor in different ways. Critchley states that “The incongruity theory in humor is produced by the experience of a felt incongruity between what we know or expect to be the case, and what actually takes place in the joke, gag, jest, or blague” (Critchley 3). In other words, he believes that the incongruity theory is an example on how the players or the critics in Stoppard’s play may not view or experience the same kind of humor as the reader or the audience because humor is separated between knowledge and experience. Nevertheless, Critchley defines humor as a form of liberation or elevation that expresses ‘the humanity of the human’ (Critchley 5). What the audience or reader see as humorous in the play may not be expressed or viewed the same way as the critics or actors performed on stage.

A great example of Critchley’s incongruity theory is when Simon Gascoyne, who also plays as Birdboot in The Real Inspector Hound, questions Mrs. Drudge that country people in Muldoon Manor do not really care or know much about the weather in their country. Stoppard writes:
Simon: I say, it’s wonderful how you country people really know the weather.

Mrs. Drudge: know whether what? (Stoppard 12).
In the passage above, we see that Stoppard write these two lines as way for him to covey the comical pretentious of humor between Simon and Mrs. Drudge. When Mrs. Drudge suspiciously acted confuse with Simon’s bold statement, the author intended to show how these two lines about the weather are meant to be funny to the characters but are not meant to be over analyzed as funny to the audience or the reader. Moreover, this kind of humor Stoppard uses is an example of Critchley idea of incongruity theory because these lines depict an incongruity between what the critics or players know about the joke and what the reader or audience would see as a joke, gag, or blague in the play.    
Aside from the humor in The Real Inspector Hound, the distortion of the established genre of ‘detective fiction’ is also critical in Stoppard’s work because it separates the concept on what makes certain situations funny to the reader and what makes certain moments to be represented as funny to the critics, but are not meant to be seen as funny to the audience. In his article, “Narratives of Detection and the Sciences of History,” Charles Rzepka writes in What is Detective Fiction? that most detective stories would have a detective of some kind, an unsolved mystery, and an investigation by which the mystery is eventually solved (Rzepka 11). He states that a detective fiction “refers to any story that contains a major character undertaking the investigation of a mysterious crime or similar transgression, and reserve the term ‘detection’, as in ‘literary detection’,  ‘stories of detection’, and the like, for that category of detective writing in which the puzzle element directly engages the reader’s attention and powers of inference” (Rzepka 12). In other words, the detective plays two roles - sleuth and slayer – where the figure of the detective in a detective fiction is to solve problems and bring order and reassurance to the situation. 
Like Rzepka definition on detective fiction, Stoppard describes how Birdboot and Moon, both off and on stage, are trying to detect “who done it?” As detectives and as critics, they are both searching for what is true within the play while revealing what is false about themselves. The author utilizes The Real Inspector Hound as an example of how detective fiction can create humor in where the play makes certain situations to be funny to the reader and certain moments to be represented as a funny, but are not meant seen as funny. One particular scene in particular is when Mrs. Drudge, the servant, answers a telephone call after hearing on the radio that a madman is on the run around Muldoon Manor: 
Mrs. Drudge: Hello, the drawing-room of Lady Muldoon’s country residence one morning in early spring?...Hello!-the draw-Who? Who did you wish to speak to? I’m afraid there is no one of that name here, this is all very mysterious and I’m sure it’s leading up to something. I hope nothing is amiss for we, that is Lady Muldoon and her house-guests, are here cut off from the world, including Magnus, the wheelchair-ridden half-brother of her ladyship’s husband Lord Albert Muldoon who ten years ago went out for a walk on the cliffs and was never seen again – and all alone, for they had no children (Stoppard 15).

In the passage above, we see that Mrs. Drudge, the first character who comes onto stage in the ‘play-within-the-play,’ would answer an expected phone call after dusting and cleaning off a room around the country house in Muldoon Manor. Not noticing the dead body, this scene is evidently badly staged and poorly written because the maid is clearly covering up for a late cue. Stoppard employs this technique to mock his idea of the whodunit as well as the comical effect of humor. When Mrs. Drudge tells the phone caller that ‘I’m sure it’s leading up to something,’ the author wanted to create both the tension and pressure into the audience by means of being funny in a parody of a detective fiction. By utilizing this approach, only the critics and the players would be able to fully recognize this concept as a joke. A joke of this type can only be fully understood if they follow the rules of humor like Birdboot and Moon did throughout Stoppard’s play.

In closing, Stoppard uses the genre of detection fiction as an illustration of how detective fiction creates humor in The Real Inspector Hound. The author incorporates the idea of humor as way for him to inform us the depth of who we are and what we share to society as a whole. Moreover, Stoppard utilizes a country-house drawing-room detective story as his principal in exposing the characters absurdity and pretensions are a mere parody. In addition, the author uses the play-within-a-play to enhance the idea of reality as well as to suggest the nature of role playing and the power of illusion over reality. After reviewing and studying the dynamics of Critchley theories in humor, my sense of humor has radically changed a lot because I can now fully recognize the difference between humor as a theoretical concept and humor that gets performed in the text and on stage. Nevertheless, the author in The Real Inspector Hound use images of humor in his ‘play-within-the play’ comedy to convey to the audience how the distortion of the established genre of detective fiction is what makes certain situations to be funny to the reader and certain moments to be represented as funny to the critics, but are not meant to be seen as funny to the audience. The structure and theme of this play reminded me of English poet Samuel Taylor Coleridge when he once stated that “No mind is thoroughly well organized that is deficient in a sense of humor.”
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What the audience or the reader would see as humorous in the play may not be expressed or viewed the same way as the way critics or actors would perform on stage.
I can now recognize what parts in the play the author intended a passage to be funny, but are not funny to the audience or the reader. 
play in Victims of Duty, where he once state that “Drama’s always been realistic and there’s always been a detective about. Every play’s an investigation brought to a successful conclusion” (Ionesco 13). Like Victims of Duty, Stoppard play in The Real Inspector Hound set’s an example that every detective story has an ending to the story. 
The play leaves one particular question unanswered: who was the first or fake Inspector Hound? The author illustrates that Magnus is the real Inspector. But with numerous identities, can Magnus be trusted. Can the spectator himself be the real Inspector Hound? 

can also be changed through the reception of cultural “otherness” in drama. Birdboot and Moon are viewed to be the cultural “otherness” because they are disguised into more than one personal identity that they associate themselves with in the play. 
 The way how people say things outside the author’s culture or intention could all influence the way how humor is interpreted in The Real Inspector Hound. 
In his book, “Modern Critical Views: Tom Stoppard,” Harold Bloom writes how the rows of the seats can also have a huge impact on how humor is presented on stage between the real audience and the fictive one. Besides what the audience or the reader see as humorous in the play and how the critics or actors perform on stage, 
In detective fiction, the audience and the reader are invited to discover “who done?” The detective in The Real Inspector Hound plays two roles, sleuth and slayer. 
hen the reader laughs at a particular scene, the theatre or the role of the audience may not have view or experience the same kind of pleasure as the reader or the critics 
where humor is achieved in the play.  achieve a comical effect and humor in the play. The   

as well as a double vision where each character challenges the validity of the real itself.
Birdboot, the first-stringer i, is a sensuous and down-to-earth ladies man who uses his job 

and Moon, the second-stringer are both sent out as detectives and critics to solve a theatrical situation of a corpse on stage.
 the ideal of man’s quest personal freedom of choice; of man’s identity in a mechanized society; and of man’s moral and tragic vision with characters in their society. 
 explores the idea and barrier between art and life. 
preoccupied with their own personal problems and pursuits.
illustrates that the only way for art to be truly representative of life is to be as chaotic as the object of its representation.
because the actors would repeat their lines that seems new in the context of the critics projected desires
The author attempts to emphasize how life is as absurd as detective melodramas, and that life is even stranger than fiction.
the author utilizes a country-house drawing-room detective story as his principal in exposing the characters absurdity and pretensions are a mere parody. The author utilizes a big mirror as a way where the audience can see their own reflection, and that he intends to use the mirror to break down the barrier between art and life by suggesting that the real and the fictional audiences are sharing the same experience.  
The Real Inspector Hound describes two theater critics, Moon and Birdboot

Moon, whose thoughts led him top fantasize about murdering Higgs, wonders whether Pukerridge ever dreams of of seeing both himself and Higgs dead

Birdboot, who munches chocolates during the play, has amorous feelings toward Feclicity.

He denies any personal involvement with Felicity, although Moon had seen them together the night before.

Midway through the performance, Birdboot finds himself more attracted to Cynthia Lady Muldoon. 

Mrs. Druge, the maid, provides most of the exposition by answering the telephone with lines like “the same half an hour later,” and turning on the radio when the police report is starting. She has a habit of entering silently, just in time to overhear each character in turn say: “I will kill you, Simon Gascoyne!”

The Real Inspector Hound is a contemporary play that explores how the characters in their society have the freedom of choice.

Moon, the second-string critic, sees the murder plot as peculiarly inviting, even though “it is not enough to wax at another’s wane.”

The Real Inspector Hound is regarded to be the least satisfactory of all Stoppard’s plays because the work is composed using theatrical ‘whodunnit’. A whodunit, usually referred as Golden Age Mystery, is a detective story where the reader is provided with clues of who committed the crime before the solution is revealed in the final pages of the book. The problem with whodunit is that it tends to restate the obvious. 

Birdboot’s desire makes him into Simon’s role until he looks down at the body on the drawing-room floor. 

Pg 53

The Real Inspector Hound, similar to Agatha Christie’s play The Mousetrap, describes how Moon takes on the role of the Inspector only to be accused of the murder by Magnus, who tears his moustache to reveal himself that he is the “real” Inspector Hound.

The Real Inspector Hound seems to avoid all mystery until its half-way point, since the play ignores the body and we do not realize the irony behind Moon’s remarks about “waiting for Higgs to die….I wonder if it’s the same for Pukeridge?” (17). 
The author incorporates Moon and Birdboot personal desires and aspirations as


the author writes a detective fiction 
Birdboot, the respected critic, plays the role of Simon. Moon, the second-string critic, plays the false Inspector Hound. And Magnus, who claims to be the real Inpector, also plays Pukeridge and the long-lost Albert Muldoon. 

Conclusion: In closing, Stoppard uses  ….   
Laughter, according to Critchely, is a muscular phenomenon what Helmuth Plessnar calls ‘A loss of self-control as the break between the person and their body’ (Critchely 8). 

because humor 

. the distortion of the established genre of detective fiction is
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· Nevertheless, Stoppard in The Real Inspector Hound 
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