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The Adventures of Huckleberry Finn and The Awakening:

Huck’s and Edna’s Quest for Freedom and Solitude for Home
The world of The Adventures of Huckleberry Finn and The Awakening both provoke and stimulate a liminal state of possibilities, of new beginnings, and of new social scenarios in solitude, independence, and personal freedom with characters in their society. In The Adventures of Huckleberry Finn, Mark Twain describes Huck Finn personal experience with freedom during his long journey and voyage down The Mississippi River while Kate Chopin in The Awakening describes Edna Pontellier personal experience of freedom during her encounter and relationship with the sea. Huck would experience personal freedom when he does not feel limited or confined to what he has to do as a young boy in his society while Edna, on the contrary, would experience personal freedom when she does not feel constraint or restraint to what she has to do as a woman in the Creoles society. Both Twain and Chopin would portray different views and ideals of freedom. Huck defines freedom as ‘the ability to do what a child wants to do without being stopped or hindered by anything or anyone’ while Edna defines freedom as ‘being able to make choices freely, or performing an action of her choosing without the consent of others.’ Huck believes that his life shouldn’t be controlled by individuals who are higher above him while Edna, on other hand, believes that her life shouldn’t be dictated by the rules and regulations of the Creoles society. Huck’s freedom, in other words, is merely a conscious choice while Edna’s freedom is not a conscious choice. Huck wants to give up the harsh realities of his adult life to experience personal freedom on The Mississippi River; however, Edna wants to sacrifice her own life to the sea in order for her to experience the physical and social values of freedom. Nevertheless, Twain and Chopin both use images of water and land in The Adventures of Huckleberry Finn and The Awakening to represent the contrast between Huck’s and Edna’s desire for individual solitude and personal freedom, ultimately suggesting that their individual solitude and personal freedom is trapped not just solely by circumstances or ideals but also by their own unconscious consent to the values of their society within their physical and social realities that they must pay upon for receiving absolute freedom and social solidarity that is deeply embedded in American culture today.

 So the question arises: how do The Adventures of Huckleberry Finn and The Awakening use images of water and land as a testimony to freedom? In The Adventures of Huckleberry Finn, Twain use images of water and land of The Mississippi River to represent Huck’s desire to acquire individual solitude and personal freedom. Twain uses ‘the raft’ as a symbol of freedom. An example of the raft is when Twain writes: 
"I was powerful glad to get away from the feuds, and so was Jim to get away from the swamp. We said there warn't no home like a raft, after all. Other places do seem so cramped up and smothery, but a raft don't. You feel mighty free and easy and comfortable on a raft" (Twain 124).
In this passage, we see that as soon as Huck returns to the raft, he feels completely free and loose from all the things that went on in the shore world. He feels more opened to do what he wants, and feels more freely to be himself. Huck’s description of how comfortable it is to be on the raft is when Twain writes:
"It's lovely to live on a raft. We had the sky up there, all speckled with stars, and we used to lay on our backs and look up at them, and discuss about whether they was made or only just happened” (Twain 125).
Like on page 124, both of these examples illustrate how the raft is the symbol of freedom and escape; that Huck’s reality of civilization is all left behind and that the people who he is related to (Pap Finn, Miss Watson, Widow Douglas) all become distant and meaningless. Twain describes ‘the shore’ world as a symbol of constraint and confinement. Huck views the shore as depressing and daunting because of how it limit and restrict individuals into one specific area. An example of Huck’s limitation on the shore world is when he decides to spend three days on an island eating berries to survive. Twain writes:
“When it was dark I set by my camp-fire smoking, and feeling pretty satisfied; but by-and-by it got sort of lonesome, and so I went and set on the bank and listened to the currents washing along, and counted the stars and drift-logs and rafts that come down, and then went to bad; there ain’t no better way to put time when you are lonesome; you can’t stay so, you soon get over it” (Twain 62).
In this passage, we see Huck dislikes the shore world because it depresses and oppresses his freedom away from society. He never enjoys his time on or near the shore world. Twain writes, "I wished I hadn’t ever come ashore that night, to see such things" (Twain 123). Nevertheless, Huck would only appreciate personal freedom when he is not on the shore but rather on the river. Twain use images of water and land to illustrate Huck’s ability to experience individual solitude and personal freedom, and his needs to achieve those goals he so long desire.
Compare with The Adventure of Huckleberry Finn, Kate Chopin in The Awakening use images of water and land of the Grand Isle to illustrate Edna’s desire to acquire individual solitude and personal freedom. Chopin describes ‘the sea’ as a symbol of spiritual freedom, relaxation, and romantic possibility. She writes:

“The voice of the sea is seductive: never ceasing, whispering, clamoring, murmuring, inviting the soul to wander for a spell in abysses of solitude: to lose itself in mazes of inward contemplation. The voice of the sea speaks to the soul The touch of the sea is sensuous, enfolding the body in its soft, close embrace” (Chopin 14).
This passage goes to symbolize how the water provides a setting of relaxation well enough to allow Edna to reveal her true nature of her inner-self. A similar description of the sea is when Chopin writes near the end of the novel that:

“The water of the Gulf stretched out before her gleaming with the million lights of the sun. The voice of the sea is seductive, never ceasing, whispering, clamoring, murmuring, inviting the soul to wander in abysses of solitude. All along the white beach, up and down, there was no living thing in sight. A bird with a broken wing was beating the air above, reeling, fluttering, circling disabled down, down to the water” (Chopin 108).
Like on page 14, both of these examples illustrate how she must avoid her children and the Creoles society in order for her to experience individual solitude and personal freedom. Both passages demonstrate that Edna commits a suicide in the sea as a free act of self-assertion and refusal to return to her mental state. Chopin describes ‘the Creoles society’ as a symbol of entrapment because Edna rejects the ideal of mother and the world of women’s culture. As a result, she fails to recognize her own personal identity and her own individual free-will with her children and her husband. Edna never wants to go back to her own usual life where his husband had the power and authority to dictate what role she has to play in the house. She hated that feeling so much, and feels as though the ocean is the only place in the world where she would experience spiritual as well as physical freedom. Nevertheless, Chopin picture of the sea is viewed as Edna’s possibility for romance with other men and a space where she would experience individual solitude and personal freedom in her own self. An example that depicts Edna freedom on the sea is when Chopin writes:

“Sailing across the bay to the Cheniere Caminada, Edna felt as if she were being borne away from some anchorage which had held her fast, whose chains had been loosening – had snapped the night before when the mystic spirit was abroad, leaving her free to drift whithersoever she chose to set her sails” (Chopin 33).
In this passage, we see that Edna’s life in the Creoles culture is loosened, and that she would experience this type of freedom when she is on or near the ocean. We see that as soon as Edna entered to the water, the reality of her life is left behind and that the people who she is related (children, husband, Robert) all become distant and meaningless. Nevertheless, Chopin use images of water and land to illustrate Edna’s ability to experience individual solitude and personal freedom, and her wants and need to achieve those goals she so long desire.

Both Huck and Edna desires for individual solitude and personal freedom demonstrates how these attributes can only be earned when one gives up something that they possess most. Huck had to give up his relationship with his abusive father and his ties towards the St. Petersburg community in order to acquire personal freedom while Edna had to give up her life to the sea so she could receive her spiritual and personal freedom in Grand Isle. They both illustrate how freedom has to be earned, and that freedom is not free but rather restricted in their society. Huck had to earn his personal freedom by escaping from Pap Finn down the Mississippi River while Edna had to earn her personal freedom by escaping from the Creoles society. In other words, both Huck and Edna had to pay a large penalty before either one can receive absolute freedom and individual solitude.
In addition to the penalty, both Huck and Edna mimic how freedom has to be earned through ‘the self’ before one can acquire individual solitude and personal freedom. Huck is able to learn more about his self when he runs away from Pap Finn and Widow Douglas to the Mississippi River while Edna, on the other hand, is able to learn more about herself when she goes swim in the sea to experience personal freedom and individual solitude. Huck wants to acquire freedom by running away from the confinement of Widow Douglas and the virtual imprisonment of Pap Finn while Edna, on the contrary, wants to acquire freedom by running away from the constraint and entrapment of the Creoles society. They both nevertheless learn through themselves how freedom is trapped by their own unconscious consent to the values of their society. Needless to say, The Adventures of Huckleberry Finn and The Awakening both effectively presents a theme of “self-discovery” using consistent images of water and land to relate to personal freedom and individual solitude. 



In closing, both Huck Finn and Edna Pontellier learn that their inner, private values are not comparable with public ones, and that they both measure their achievement by their ability to realize restrictions. Huck’s and Edna’s desire for individual solitude and personal freedom is trapped not just solely by circumstances or ideals but also by their own unconscious consent to the values of their society within their physical and social realities that they must pay upon for receiving absolute freedom and social solidarity that is deeply embedded in American life. Nevertheless, both The Adventures of Huckleberry Finn and The Awakening remind me of American poet Walter Whitman in “Out of the Cradle Endlessly Rocking,” where Whitman uses images of water and land to convey the perception of Huck’s and Edna’s experience for freedom. Whitman ended his poem by declaring that the events described “awakened” his “own songs” that had brought death and thus, the poet utilizes both the sea and the death as part of Whitman and his songs.
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