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African Musicians in Paris: Black Life in the Contemporary of France
The world of African musicians in contemporary France and Africans in African contexts both provoke and stimulate the ideal of race and immigration; of politics and society; of war and memory; of exile and loss; of past and present; and of self and identity in their pursuit of freedom and justice in a world that is simultaneously globalizing and fragmenting. In the book, “Paris African: Rhythms of the African Diaspora,” James Winder writes a comprehensive story of several African immigrant migratory experiences to France at the end of the twentieth century. Winder, a Professor of History at the Appalachian State University, utilizes various interviews with musicians to display how African musicians in African contexts have brought cultural globalization back to Paris, France in order to alleviate the social crisis and social tension within French culture. Through his knowledge of the French immigration history and politics, the author emphasizes how a number of African musicians in Paris who do leave the African society seek to escape from the harsh reality of economic hardship and socio-economic status; of hunger and poverty; of petty thief and crimes; and of genocide and loss within the African contexts. Although many immigrants crossing from Africa to France are in search of better opportunities, these immigrants also suggest uncertainties and arbitrariness of place, nationality and identity. Many who enter France would fixate their uncertainties through education in order to improve their skills as unskilled migrant workers. Winder states, “For those family who can afford education, sending their child into schooling is the best way for to boost career prospection as well as benefit the entire family” (Winder 13). In other words, he outlines that many African immigrants in France are illiterate because many of the musicians who arrive to Paris by the early 1980s were from lower developed nation of Senegal, Mali, and Guinea in Western Africa (Winder 24). Nevertheless, Winder use images of the self and identity in a world that is simultaneously globalizing and fragmenting to represent the contrast between African musicians in Paris and Africans in African contexts, ultimately suggesting that the African immigrants experiences black life in contemporary France in similar ways, but that the author perceives the effects differently, or that the outcomes are different in their longing of freedom and justice for happiness, self satisfaction and personal fulfillment.



So the question arises: how are the challenges and opportunities faced by African musicians in Paris different from those facing Africans in African contexts? In her scholarly research, “West Africans in Paris,” Jennifer Jenkins writes in her book to explain why Paris is still one of the greatest European capitals in the world of music today. Jenkins, an Assistant Professor of History at the Washington University at St. Louis, illustrates how Paris has attracted numerous talented musicians from former colonies in West Africa and North Africa to help promote and develop music and sounds of Amazigh (Berber people) at Paris, France (Jenkins 14). She believes that Algerian and Moroccan music plays an important presence in the French capital, and that many African artists, particularly from the Francophone countries, live in Paris to perform in Parisian concert-halls as well as Place du Château Rouge in the 18th arrondissement (Jenkins 18). Within the surroundings of the Château Rouge, the streets are packed with market stalls, priceless fabrics and traditional clothes mixed with live music performances by African musicians in Paris.



Similar to Jenkins research, Winder also outlines how France in 1978 began to emerge as one of the main destination for African musicians to migrate. He believes that African immigrants who came into France were diverse - some were musicians, some dancers, some writers, and some who loved football (Winder 7). Moreover, the author suggests that the first experience that brought the blacks together in France was a person named Keita Fodeba. This individual the author implies suggests happens to be the beginning of African cultural identity migrating into Paris, particularly the development of Amazigh to Paris. Winder states, “Music is not an activity that separates from the dynamics of everyday life; rather, music is woven into the fabric of everyday life of culture, including ritual occasions” (Winder 24). In other words, the author illustrates how the immigration of African people to Paris had brought various sounds of music into France. African musicians that entered French culture were attracted by the career opportunities that were available in Paris, and that the Africans were desperately seeking to complete their studies in music education at France to escape the harsh economic conditions of the African society (Winder 23).












Both African musicians in Paris and Africans in African contexts experience black life in contemporary France in similar ways, but that Winder perceives the effects differently, or that the outcomes are different in their longing of freedom and justice for happiness, self satisfaction and personal fulfillment. For both the African musicians in Paris and Africans in African context, the two experience economic hardships and poor socio-economic status in similar ways. In addition, they both experience low employment opportunities as well as limited resources availability. Both the African musicians in Paris and Africans in African contexts are different in that one place has more allocated and funded resources available while the other has limited resources. France is filled with an abundant amount of food, water, and clothes while Africa, on the other hand, is limited to those supplies. Moreover, the quality of the educational system in Paris is far more efficient and effective compare to African society.  









Jenkins and Winder research reminded me of Margaret Niger-Thomas article in, “Excerpts from ‘Buying Futures’: The Upsurge of Female Entrepreneurship Crossing the Formal/Informal Divide in Southwest Cameroon,” where she writes to display how local women in Africa worked as smugglers in order for them to deal and cope with the economic hardships and setbacks dealt in Cameroon, West Africa. Niger-Thomas, a Professor of Women and Gender Studies at the University of Cameroon, illustrates how women who worked as trade dealers, teachers, and nurses are viewed to be ‘informal sector’, and that women are primary ones that have greater responsibility to cater for their families than men. She portrays that the practices of ‘straddling’ plays a large role of dividing between ‘formal’ and ‘informal’ sectors. The author’s main purpose of the article is to present to the readers how women play a large entrepreneurship affect into the household of West Africa. Like Niger-Thomas usage of women taking greater responsibilities to cope with the standard living in Africa, Jenkins and Winder similarly describes how African musicians who migrated into Paris territory are also taking greater roles to assimilate themselves into French culture in order to acquire their longing of freedom and justice for happiness, self satisfaction and personal fulfillment. The two authors would utilize various interviews with musicians to display how African musicians in African context have brought cultural globalization and transnationalism into Paris, France.









In closing, I believe that the African immigrants experience black life in contemporary France in similar ways, but that Winder perceives the effects differently, or that the outcomes are different in their longing of freedom and justice for happiness, self satisfaction and personal fulfillment. Moreover, I believe that both the African musicians in Paris and Africans in African contexts have brought cultural globalization and transnationalism to Paris, France in order to alleviate the social crisis and social tension within French culture. Nevertheless, Winder use images of the self and identity in a world that is simultaneously globalizing and fragmenting to represent the contrast between African musicians in Paris and Africans in African contexts, ultimately suggesting that the African immigrants experience black life in contemporary France in similar ways, but that the author perceives the effects differently, or that the outcomes are different in their longing of freedom and justice for happiness, self satisfaction and personal fulfillment.
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